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Masterpieces from the Department of Islamic Art in the
Metropolitan Museum of Art
Under the enlightened rule of the Buyid dynasty (945-1055 A.D.) the Islamic world
witnessed an unequalled cultural renaissance. This book is an investigation into the
nature of the environment in which the cultural transformation took place and into
the cultural elite who were its bearers. After an extensive introductory section
setting the stage, the book deals with the main schools and circles and with the
outstanding individual representatives of this renaissance. The main expression of
this renaissance was a philosophical humanism that embraced the scientific and
philosophical heritage of Classical Antiquity as a cultural and educational ideal.
Along with this philosophical humanism, a literary humanism was cultivated by
litterateurs, poets, and government secretaries. This renaissance was marked by a
powerful assertion of individualism in the domains of literary creativity and political
action. It thrived in a remarkably cosmopolitan atmosphere - Baghdad, the center
of the 'Abb?sid empire and of Buyid rule.

Humanism in the Renaissance of Islam
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Islamic Science and the Making of the European Renaissance
Mimesis and Empire
The Venetian Qur'an
Examines one of the most exciting and dynamic periods in the development of
medieval Islam, from the late 9th to the early 11th century, through the thought of
five of its principal thinkers, prime among them al-Farabi. This great Islamic
philosopher, called 'the Second Master' after Aristotle, produced a recognizable
school of thought in which others pursued and developed some of his own
intellectual preoccupations. Their thought is treated with particular reference to
the most basic questions which can be asked in the theory of knowledge or
epistemology. The book thus fills a lacuna in the literature by using this approach
to highlight the intellectual continuity which was maintained in an age of flux.
Particular attention is paid to the ethical dimensions of knowledge.

Masterpieces from the Department of Islamic Art in the
Metropolitan Museum of Art
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Following the tradition and style of the acclaimed Index Islamicus, the editors have
created this new Bibliography of Art and Architecture in the Islamic World. The
editors have surveyed and annotated a wide range of books and articles from
collected volumes and journals published in all European languages (except
Turkish) between 1906 and 2011. This comprehensive bibliography is an
indispensable tool for everyone involved in the study of material culture in Muslim
societies.

Al-Farabi and His School
Global genealogies -- Beyond Eurocentrism -- A borderless Renaissance -Instituting the global

The Arts of Fire
The name of Mahmud the Kurd (probably an itinerant master craftsman working in
the second half of the 15th century) has been found on ten small, domestic objects
of brass. All are exquisitely worked with intricate arabesques. On one, his signature
appears in two forms in Arabic (or Persian), and in transliterated Roman script.
Why? For whom was he working, and where? These are the questions which this
book tries to answer. The widespread links between Renaissance Europe and Islam,
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which emerge as part of the trail, may come as a surprise to some readers. The
objects listed in this book are not only fascinating in themselves but can be seen
as a microcosm of the international exchanges and excursions of the period. Later,
in 19th-century Europe, it was even assumed that Mahmud (and others working in
the same style) were employed in Venice. This seems improbable following
research in the archives, but so far no satisfactory explanation has been offered for
Mahmuds double-language signature. Close examination of the objects shows that
there are in fact three distinct styles. In the 15th century, against a backdrop of
diplomatic intrigue in the face of Ottoman victories, Venice promoted links with
their rivals, the Turcoman White Sheep dynasty, whose capital then was at Tabriz.
This explains a Persian element in the decorative detail of the first stylistic group.
Some of the objects of a second group include a European shield as part of their
decoration. Despite renewed papal bans, European trade with Islam continued
unabated in the Eastern Mediterranean; Venice was the prime port for this
commercial activity, and this accounts for the appearance of this second, Mamluk,
group. The admiration in Europe and more particularly in Italy for the high quality
of Islamic inlaid work explains the details of a third, western, group. Men like
Benvenuto Cellini not only set out to emulate this technique, which they called
azzimina, but to prove that they could do better.

The House of Wisdom
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This is more than a book; it is a manifesto. It advocates a project through which
participants will launch an American renaissance movement inspired by a new,
revitalized, and uniquely American expression of Islam. This book is the product of
more than twenty years of extensive research and interaction with communities
across America. That background preparation has given the author, Dr. Souheil
Ghannouchi, a deep understanding of Islam, of history, and of the reality in which
all Americans (including Muslim Americans) live. Additionally, the text benefits
from Dr. Ghannouchis careful study and observation of world events, and from his
comprehension of the universal rules that govern the rise and fall of both nations
and movements. This volume was originally meant to be the intellectual foundation
for a renaissance movement for all Americans, and it was to be aimed at reviving
the American Dream and restoring Americas fundamental values based on the
founding fathers vision. The idea of recruiting all Americans to the task was
inspired by serious concerns about Americas current situation and future risks, and
by a firm belief that America can and should be the worlds foremost champion for
compassion, peace, justice, and prosperity. At the same time, the book was
intended to spearhead the renaissance of the Muslim American community so that
it would begin to play a meaningful role in making the needed change in America.
However, even though both the entire country and, more specifically, the Muslim
community are in dire need of fundamental change, it became clear to the author
that the two objectives could not be adequately advocated with one publication.
Thus, this book focuses mainly on Muslim Americans, and it constitutes a
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manifesto for a renaissance in the American Muslim community and a blueprint for
our full integration into the greater American society. Stemming from the authors
firm conviction that both our nation and our community are experiencing a severe
crisis, this book is prompted by his grave concern for the future as well as his
unshakable resolve to significantly contribute towards the fundamental change
that is needed right now within our society. His concerns and his resolve are
shared by other Muslim Americans who will join in launching this project. We invite
all Americans to participate. Even though Islam and Muslims have been present in
the U.S. in one form or another for a long time, the Muslim American community is
still regarded as a newcomer. One reason is that the connections with the greater
American society have been weak and complicated. The Nation of Islam, which is
largely comprised of United States-born African American Muslims, is widely
viewed as a Black nationalist movement rather than an Islamic phenomenon. And
even though immigrant Muslims began to establish Islamic centers as early as the
beginning of the 20th century and also despite the establishment of the first
chapter of the Muslim Student Association (MSA) in 1963 the organized presence of
orthodox Islam did not truly emerge in America until the 1970s. The real
proliferation of mosques, schools, and Islamic organizations took place as recently
as the 80s and 90s. Furthermore, the integration of the Muslim American
community into the greater American society stalled because of some typical
factors that were exacerbated by religious and political issues and by some
domestic and global events. As a result, the Muslim community was plunged into a
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deep crisis and became, for other Americans, a puzzle and a source of major
challenge, especially after the 9/11 catastrophe. A huge divide was established
between the community and American society at large, and a vicious actionreaction cycle is only reinforcing the divide and widening the gap. Moreover, the
attempts at healing undertaken by both sides are not really improving the situation
because the efforts made are too few and too i

RENAISSANCE ISLAM ART OF MAMLUKS
Renaissance of Islam
In this impressive collection honouring the German scholar of Islamic art Jens
Kröger on his 65th birthday, Avinoam Shalem and Annette Hagedorn bring
together twenty-five contributions from a highly distinguished group of experts on
Islamic art and specialists of central and south Asian art. Unpublished artefacts and
new interpretations are presented in this book.

Facts and Artefacts - Art in the Islamic World
From Italian textiles featuring Islamic and Asian motifs to ceramics and glassware
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that reflected Syrian techniques and ornamental concepts, this book gives an
extraordinary view of the influence of imported Oriental goods in Italy over three
crucial centuries of artistic development, from 1300 to 1600.".

The Houghton Shahnameh
This volume considers aspects of the reciprocal influences between Italian
Renaissance culture and that of the Islamic world. The papers on science and
philosophy reflect Western scholars' interest in Arabic texts while those on the
visual and decorative arts describe the impact of Islamic artefacts, techniques and
models on Europe as much as the effects of European influences on Islam. The
natural focus of the volume is on Venice and Turkey, but other Italian centres are
brought into view and, on the Islamic side, the investigation also encompasses
Egypt and Syria under the Mamluks, Persia under the Mongols, Timurids and
Safavids, and Mughal India.

The Art and Architecture of Islam 1250-1800
Published in conjunction with the reopening of the Galleries for the Art of the Arab
Lands, Turkey, Iran, Central Asia, and Later South Asia on November 1, 2011.
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Renaissance of Sciences in Islamic Countries
Why the deterioration from the strict monotheism of original Islam? Does it mean
that God has failed? That is a thought no believer would entertain. What are the
methods that God employ to overcome the deterioration? Thus the dramas of the
so-called "Second Coming" of Jesus Christ, the rise and fall of nations, and, the
author, being from the Malay World, the fate of that world, and further, of all
mankind, form the subject-matter of this book. To say that it is an ambitious book
is an understatement. The author can justly be accused of foolhardiness in
undertaking to write it.

A Companion to the Global Renaissance
Renaissance of Islam
An anonymous book appeared in Venice in 1547 titled L'Alcorano di Macometto,
and, according to the title page, it contained "the doctrine, life, customs, and laws
[of Mohammed] . . . newly translated from Arabic into the Italian language." Were
this true, L'Alcorano di Macometto would have been the first printed direct
translation of the Qur'an in a European vernacular language. The truth, however,
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was otherwise. As soon became clear, the Qur'anic sections of the book—about
half the volume—were in fact translations of a twelfth-century Latin translation that
had appeared in print in Basel in 1543. The other half included commentary that
balanced anti-Islamic rhetoric with new interpretations of Muhammad's life and
political role in pre-Islamic Arabia. Despite having been discredited almost
immediately, the Alcorano was affordable, accessible, and widely distributed. In
The Venetian Qur'an, Pier Mattia Tommasino uncovers the volume's mysterious
origins, its previously unidentified author, and its broad, lasting influence.
L'Alcorano di Macometto, Tommasino argues, served a dual purpose: it was a book
for European refugees looking to relocate in the Ottoman Empire, as well as a
general Renaissance reader's guide to Islamic history and stories. The book's
translation and commentary were prepared by an unknown young scholar,
Giovanni Battista Castrodardo, a complex and intellectually accomplished man,
whose commentary in L'Alcorano di Macometto bridges Muhammad's biography
and the text of the Qur'an with Machiavelli's The Prince and Dante's Divine
Comedy. In the years following the publication of L'Alcorano di Macometto, the
book was dismissed by Arabists and banned by the Catholic Church. It was also,
however, translated into German, Hebrew, and Spanish and read by an extended
lineage of missionaries, rabbis, renegades, and iconoclasts, including such figures
as the miller Menocchio, Joseph Justus Scaliger, and Montesquieu. Through
meticulous research and literary analysis, The Venetian Qur'an reveals the history
and legacy of a fascinating historical and scholarly document.
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Difference and Disability in the Medieval Islamic World
. By way of introduction to the objects themselves are three essays. The first, by
Laurence B. Kanter, presents an overview of Florentine illumination between 1300
and 1450 and thumbnail sketches of the artists featured in this volume. The
second essay, by Barbara Drake Boehm, focuses on the types of books illuminators
helped to create. As most of them were liturgical, her contribution limns for the
modern reader the medieval religious ceremonies in which the manuscripts were
utilized. Carl Brandon Strehlke here publishes important new material about Fra
Angelico's early years and patrons - the result of the author's recent archival
research in Florence.

Muslim American Renaissance Project
Featuring twenty one newly-commissioned essays, A Companion to the Global
Renaissance: English Literature and Culture in the Era of Expansion demonstrates
how today's globalization is the result of a complex and lengthy historical process
that had its roots in England's mercantile and cross-cultural interactions of the
sixteenth and seventeenth centuries. An innovative collection that interrogates the
global paradigm of our period and offers a new history of globalization by exploring
its influences on English culture and literature of the early modern period. Moves
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beyond traditional notions of Renaissance history mainly as a revival of antiquity
and presents a new perspective on England's mercantile and cross-cultural
interactions with the New and Old Worlds of the Americas, Africa, and the East, as
well with Northern Europe. Illustrates how twentieth-century globalization was the
result of a lengthy and complex historical process linked to the emergence of
capitalism and colonialism Explores vital topics such as East-West relations and
Islam; visual representations of cultural 'others'; gender and race struggles within
the new economies and cultures; global drama on the cosmopolitan English stage,
and many more

Renaissance of Islamic Culture and Civilization in Pakistan
The contents of this monograph was first published in the editorial columns of the
June, 1967 issue of Monthly "Meesaq". Later on, in May 1968, it was published in
booklet form by Darul- Ishat-e-Islamia, Lahore. Since then it has been brought out
many times.In this monograph, the author have tried to present, to the best of my
ability and comprehension, an in-depth analysis of the current religious and
cultural attitude of Muslims all over the world. The author has also discussed the
nature of various movements working for the renaissance of Islam, their
achievements and their shortcomings. On the basis of his analysis, he also
suggests a basic programme. As an immediate concrete step towards the
realization of an Islamic revival, the plan for the establishment of a Qur'an
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Academy has been presented in detail.

Renaissance Venice, Islam and Mahmud the Kurd
Published in conjunction with the reopening of the Galleries for the Art of the Arab
Lands, Turkey, Iran, Central Asia, and Later South Asia on November 1, 2011.

Painting and Illumination in Early Renaissance Florence,
1300-1450
In this lavishly illustrated study, Belting deals with the double history of
perspective, as a visual theory based on geometrical abstraction (in the Middle
East) and as pictorial theory (in Europe). Florence and Baghdad addresses a
provocative question that reaches beyond the realm of aesthetics and
mathematics: What happens when Muslims and Christians look upon each other
and find their way of viewing the world transformed as a result?

Florence and Baghdad
A detailed look at the Mamluk Empire and its culture and art focuses on illuminated
manuscripts, metalwork, glass, ceramics, woodwork, textiles, and rugs
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Bibliography of Art and Architecture in the Islamic World (2
vol. set)
The Islamic scientific tradition has been described many times in accounts of
Islamic civilization and general histories of science, with most authors tracing its
beginnings to the appropriation of ideas from other ancient civilizations--the
Greeks in particular. In this thought-provoking and original book, George Saliba
argues that, contrary to the generally accepted view, the foundations of Islamic
scientific thought were laid well before Greek sources were formally translated into
Arabic in the ninth century. Drawing on an account by the tenth-century
intellectual historian Ibn al-Nadim [macron over i] that is ignored by most modern
scholars, Saliba suggests that early translations from mainly Persian and Greek
sources outlining elementary scientific ideas for the use of government
departments were the impetus for the development of the Islamic scientific
tradition. He argues further that there was an organic relationship between the
Islamic scientific thought that developed in the later centuries and the science that
came into being in Europe during the Renaissance.Saliba outlines the conventional
accounts of Islamic science, then discusses their shortcomings and proposes an
alternate narrative. Using astronomy as a template for tracing the progress of
science in Islamic civilization, Saliba demonstrates the originality of Islamic
scientific thought. He details the innovations (including new mathematical tools)
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made by the Islamic astronomers from the thirteenth to sixteenth centuries, and
offers evidence that Copernicus could have known of and drawn on their work.
Rather than viewing the rise and fall of Islamic science from the often-narrated
perspectives of politics and religion, Saliba focuses on the scientific production
itself and the complex social, economic, and intellectual conditions that made it
possible.

Arts
Islam and the Italian Renaissance
This 2001 book offers a comparative look at European and New World early
modern culture.

Islamic Renaissance
Under the enlightened rule of the Buyid dynasty (945-1055 A.D.) the Islamic world
witnessed an unequalled cultural renaissance. This book is an investigation into the
nature of the environment in which the cultural transformation took place and into
the cultural elite who were its bearers. After an extensive introductory section
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setting the stage, the book deals with the main schools and circles and with the
outstanding individual representatives of this renaissance. The main expression of
this renaissance was a philosophical humanism that embraced the scientific and
philosophical heritage of Classical Antiquity as a cultural and educational ideal.
Along with this philosophical humanism, a literary humanism was cultivated by
litterateurs, poets, and government secretaries. This renaissance was marked by a
powerful assertion of individualism in the domains of literary creativity and political
action. It thrived in a remarkably cosmopolitan atmosphere - Baghdad, the center
of the 'Abb?sid empire and of Buyid rule.

The Visual Arts
They discuss, for example, how the universal caliphs of the first six centuries gave
way to regional rulers and how, in this new world order, Iranian forms, techniques,
and motifs played a dominant role in the artistic life of most of the Muslim world;
the one exception was the Maghrib, an area protected from the full brunt of the
Mongol invasions, where traditional models continued to inspire artists and
patrons. By the sixteenth century, say the authors, the eastern Mediterranean
under the Ottomans and the area of northern India under the Mughals had become
more powerful, and the Iranian models of early Ottoman and Mughal art gradually
gave way to distinct regional and imperial styles.
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A Companion to Islamic Art and Architecture
Students and scholars of the Italian Renaissance easily fall under the spell of its
achievements: its self-confident humanism, its groundbreaking scientific
innovations, its ravishing artistic production. Yet many of the developments in
Italian ceramics and glass were made possible by Italy's proximity to the Islamic
world. The Arts of Fire underscores how central the Islamic influence was on this
luxury art of the Italian Renaissance. Published to coincide with an exhibition at the
Getty Museum on view from May 4 to August 5, 2004, The Arts of Fire
demonstrates how many of the techniques of glass and ceramic production and
ornamentation were first developed in the Islamic East between the eighth and
twelfth centuries. These techniques - enamel and gilding on glass and tin-glaze and
lustre on ceramics - produced brilliant and colourful decoration that was a source
of awe and admiration, transforming these crafts, for the first time, into works of
art and true luxury commodities. Essays by Catherine Hess, George Saliba, and
Linda Komaroff demonstrate early modern Europe's debts to the Islamic world and
help us better understand the interrelationships of cultures over time.

Studies in Islamic Civilization
A revealing portrait of Medieval Arab notions of physical difference, this book uses
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close analysis of primary sources to bring to light cultural views and lived
experiences of disability and difference.

Bazaar to Piazza
With remarkable breadth of vision, Seyyed Hossein Nasr reveals for both Western
and Muslim readers how each art form in the islamic tradition is based upon a
science of nature concerned, not with the outer appearance of things, but with
their inner reality. Ranging across calligraphy, painting, architecture, literature,
music, and the plastic arts, Nasr penetrates to the inner dimension of Islam and
shows the role art plays in the life of individual Muslims and the community as a
wholethe role of inspiring the remembrance and contemplation of God. Once the
author establishes art as an aid and support to the spiritual life, he traces the
creative act to its ultimate source: inner knowledge and barakah, or grace, which
make the crystallization of inner realities in form and space and time possible.
Through this knowledge and grace, the author asserts, unity manifests upon the
plane of multiplicity, making archetypal realities perceivable by the senses.
Through this knowledge and grace, art functions as a ladder for the journey of the
soul from the visible to the invisible. How Islamic art leads man to the inner
chamber of divine revelation forms the substance of much of this important work.
An especially close look is given to the Sufi tradition within Islam, for its mystical
teachers have often clearly demonstrated in their works the spiritual significance
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of beauty and served as the source of inspiration for art. By rediscovering the root
of art in the Islamic tradition, Seyyed Hossein Nasr opens doors to new dimensions
of unity which have seemingly been obscured in recent Western art. In so doing, he
extends the significance of this book beyond the Islamic belief system to touch the
hearts and creative impulses of readers from all traditions.

Islamic Art and Spirituality
This classic art history survey text has sold more than two million copies since it
was first published in 1926. The ideal text for the full-year history course, it
surveys the entire span of Western art from prehistory to the present and offers
overviews of significant areas of non-Western art. Features: * New to this edition: *
Increased number of illustrations, more in color. * Heightened visual appeal and
superior accuracy of color resulting from printing at 175-line screen resolution. *
Addition of new maps, timelines, and improved photographic views. * Reorganized,
expanded, and revised chapters in Part One reflect significant changes in the field
of ancient art over the last decade. (Author Fred S. Kleiner, Classical scholar, is
Editor-in-Chief of the American Journal of Archaeology, the official journal of the
Archaeological Institute of America). * Inclusion of more art from North American
museums facilitates students' viewing of actual works. * Inclusion of many new
views of previously illustrated monuments. * Increased attention to social and
political context of works of art in the ancient world. * Presentation of more
Page 20/26

Online Library Renaissance Of Islam Art Of The Mamluks
classical works of art created for non-elite patrons. * Reorganized by Early
Christian, Islamic, and Byzantine material. * Addition of twenty-eight new line art
figures. * Expanded coverage of Chinese art and introduction of Korean art. *
Expanded coverage of Mayan ceramics and stelae, new coverage of Peruvian
textiles and Colombian gold work. * Revision of African art, updated in a separate
chapter with twice as many images as the previous edition. * Reorganized chapters
covering Northern and Italian Renaissance. * Reorganized coverage of eighteenthcentury material. * Increased coverage of women and minority artists. * Totally
reorganized nineteenth- and twentieth-century material, many new images from
nineteenth- and twentieth-century artists. -- Amazon.com

The Globalization of Renaissance Art
An illustrated history of the visual arts from prehistory through the end of the
twentieth century, covering painting, mosaic, drawing, printmaking, sculpture,
architecture, and photography, as well as an assortment of so-called minor arts.

The Role of the Arab-Islamic World in the Rise of the West
A myth-shattering view of the Islamic world's myriad scientific innovations and the
role they played in sparking the European Renaissance. Many of the innovations
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that we think of as hallmarks of Western science had their roots in the Arab world
of the middle ages, a period when much of Western Christendom lay in intellectual
darkness. Jim al- Khalili, a leading British-Iraqi physicist, resurrects this lost chapter
of history, and given current East-West tensions, his book could not be timelier.
With transporting detail, al-Khalili places readers in the hothouses of the Arabic
Enlightenment, shows how they led to Europe's cultural awakening, and poses the
question: Why did the Islamic world enter its own dark age after such a dazzling
flowering?

Empires of Islam in Renaissance Historical Thought
The two-volume Companion to Islamic Art and Architecture bridges the gap
between monograph and survey text by providing a new level of access and
interpretation to Islamic art. The more than 50 newly commissioned essays revisit
canonical topics, and include original approaches and scholarship on neglected
aspects of the field. This two-volume Companion showcases more than 50 specially
commissioned essays and an introduction that survey Islamic art and architecture
in all its traditional grandeur Essays are organized according to a new
chronological-geographical paradigm that remaps the unprecedented expansion of
the field and reflects the nuances of major artistic and political developments
during the 1400-year span The Companion represents recent developments in the
field, and encourages future horizons by commissioning innovative essays that
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provide fresh perspectives on canonical subjects, such as early Islamic art, sacred
spaces, palaces, urbanism, ornament, arts of the book, and the portable arts while
introducing others that have been previously neglected, including unexplored
geographies and periods, transregional connectivities, talismans and magic,
consumption and networks of portability, museums and collecting, and
contemporary art worlds; the essays entail strong comparative and historiographic
dimensions The volumes are accompanied by a map, and each subsection is
preceded by a brief outline of the main cultural and historical developments during
the period in question The volumes include periods and regions typically excluded
from survey books including modern and contemporary art-architecture; China,
Indonesia, Sub-Saharan Africa, Sicily, the New World (Americas)

Philosophy in the Renaissance of Islam
Islamic Renaissance - the Real Task Ahead
Studies in Islamic Civilization draws upon the works of Western scholars to make
the case that without the tremendous contribution of the Muslim world there would
have been no Renaissance in Europe. For almost a thousand years Islam was
arguably one of the leading civilizations of the world spanning a geographic area
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greater than any other. It eliminated social distinctions between classes and races,
made clear that people should enjoy the bounties of the earth provided they did
not ignore morals and ethics, and rescued knowledge that would have been lost, if
not forever, then at least for centuries. The genius of its scholars triggered the
intellectual tradition of Europe and for over seven hundred years its language,
Arabic, was the international language of science. Strange then that its legacy lies
largely ignored and buried in time. In the words of Aldous Huxley, “Great is truth,
but still greater, from a practical point of view, is silence about truth. By simply not
mentioning certain subjects propagandists have influenced opinion much more
effectively than they could have by the most eloquent denunciations.” Studies in
Islamic Civilization is a compelling attempt to redress this wrong and restore the
historical truths of a “golden age” that ushered in the Islamic renaissance, and as a
by-product that of the West. In doing so it gives a bird’s eye view of the
achievements of a culture that at its height was considered the model of human
progress and development. Studies in Islamic Civilization is a must-read for
scholars, students and non-specialists alike, demonstrating the world class
civilization created by Muslims and its forgotten and long-overlooked contributions
to Western civilization.

Gardner's Art Through the Ages: Renaissance and modern art
This book takes a fascinating look at the role of the Arab-Islamic world in the rise of
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the West. It examines the cultural transmission of ideas and institutions in a
number of key areas, including science, philosophy, humanism, law, finance,
commerce, as well as the Arab-Islamic world's overall impact on the Reformation
and the Renaissance.

Humanism in the Renaissance of Islam
http://www.worldscientific.com/worldscibooks/10.1142/0884

Philosophy in the Renaissance of Islam
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